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"Sir Edward Burne-Jones," by Malclom Bell. Frederick 
Warne & Co., New York. $1.25. 
The monograph of this volume in the Newnes Art Library 
is by one of the best writers on Pre-Raphaelitism, and is highly 
interesting as well as of that literary quality to be expected. 
The critical elucidations, together.-with observations on the 
subject's biographical influences form an artistic mosaic. 
Sixty of the best works are reproduced in half-tone, one in 
photogravure, the whole offering one of the most attractive 
volumes in this valuable set. 



"Daumier and Gavarni." Special number of The International 
Studio. Edited by Charles Holme. John Lane, New 
York. 

The occasional extra numbers of The International Studio 
are valuable additions to an art library. The two men who 
form the subjects of the monographs written by Henri Frantz 
and Octave Uzanne, respectively, were the most famous 
French illustrators of the last century. Daumier may be re- 
garded as the father of caricature, Gavarni as the originator 
of the humorous cartoon. The lucid, descriptive essays are 
amply illustrated by plates in half-tone and color print of the 
best drawings and cartoons of these men. 

A special supplement to The International Studio for the 
spring will appear on the "Old Water Color Society, 1809- 
1904," containing forty reproductions in color, and an account 
of the society by A. L. Baldry. 

* * * 

The March Century contains a unique set of reproductions 
of six etchings by Joseph Pennell, in which this etcher has 
given us a new idea of the poetic possibilities of these formida- 
ble skyscrapers which break New York's sky line. Technically 
skilful they are also pictorially interesting, and the selection 
of the best from a large collection which the artist has made 
has been judicious. 

The article by Harrison S. Morris, appearing in the same 
number, is devoted to "Philadelphia's Contribution to Ameri- 
can Art." It may be called an "appreciation," and yet it is 
more: a searching record of the influence of the Penn city 
on American art. It is well written, and, especially in the 
historical first part, renders a service in its correct presenta- 
tion of the line of early painters. Many illustrations in half- 
tone illuminate the article, which is further graced by two 
exquisite wood carvings from Henry Wolf's graver. 

* # * 

The original manuscript of Dr. Oliver Wendell Holmes' 
"Autocrat of the Breakfast Table," has been sold to Mr. 
J. Pierpont Morgan for $4,000. 

The manuscript contains about three hundred closely written 
quarto pages and includes the poems, "The Wonderful One 
Horse Shay," "The Chambered Nautilus," "Parson Turell's 
Legacy" and "The Living Temple." 

It came originally from Mr. Osgood, a former publisher of 
the Atlantic Monthly, in which "The Autocrat" was first pub- 
lished, and at the settlement of his estate passed into the hands 
of Mr. Tristam Coffin. Several of the pages were then miss- 
ing, and at his request Dr. Holmes, who was then alive, 
rewrote them, and to-day they cannot be distinguished from the 
rest. 



A certain owner of books, who has a book plate, has 
adorned the same with the following inscription : 

"Steale not thisse book for feare of shame, 
For here you se ye owner hys name, 
And when you dye ye Lorde will saye 
Where is that boke you stole awaye; 
Then if you saye you cannot telle 
Ye Lorde will saye then go to ." 

Bene dixit! 

* * * 

To the March number of the Burlington Magazine Mr. 
Bernhard Sickert contributes an article on the Whistler Memo- 
rial Exhibition just open at the New Gallery. The frontis- 
piece, is a photogravure, and various pictures are reproduced. 
Mr. Francis M. Kelly's article on "A Knight's Armour of the 
Early Fourteenth Century," includes a transcript of the in- 
ventory of Raoul de Nesle, with exhaustive explanatory notes, 
which are illustrated by a diagrammatic iigure exhibiting the 
whole armour of the period in addition to plates of monumental 
effigies. Miss May Morris writes on the "Ascoli Cope," which 
Mr. Pierpont Morgan has recently restored to the Italian 
Government ; and Mr. Herbert Cook and Mr. J. Kerr-Lawson 
respectively identify a well-known portrait by Titian at Dres- 
den as that of Antonio Palma, and a portrait by Lorenzo 
Lotto at Vienna as that of himself. 

The principal editorial article deals with the vacant Director- 
ship of the National Gallery. 

* * * 

Karl W. Hiersemann, of Leipzig, issues anew a catalogue of 
a collection of Art Books, which promises a rich choice for 
those interested. As the prices are marked for which the 
books are to be had, a great convenience is offered to intend- 
ing purchasers. There are a good many valuable English art 
books in the 1,600 numbers. 

* * * 

Bernard Quaritch, of London, also sends a priced cata- 
logue in which are found the titles, with prices affixed, of over 
a hundred Americana, and some valuable books on Japanese 
Art. 

* * * 

In a recent issue of the Burlington Magazine, the important British 
art publication, there appears an editorial of admirable partee and of 
such educational value as to call for its reproduction in its entirety. In 
it comparisons are made with English conditions, but American might 
equally well be used, for our own government is even less concerned 
than the British with the artistic side of its national development. The 
Burlington article follows: 

Not the least of the great benefits conferred upon France by her 
admirable Ministry of Public Instruction and the Fine Arts is the help 
which that Ministry gives to students in all parts of the country, by 
placing within their reach the best available books on art, and by 
encouraging publishers to produce such books. 

The modus operandi would seem to be somewhat as follows : A book 
on some important subject is badly needed, but its publication in the 
ordinary way is impossible, because the labor and expense of producing 
it could not be compensated by a sale of two or three hundred copies 
to private buyers. Under these circumstances the publisher may apply 
to the Minister, and ask if the work would have his support. The 
Minister considers the case, and if he thinks the book of real value and 
importance he decides to give the publisher his patronage. This patron- 
age is no mere fiction. By it the State expresses its intention of buying, 
provided that the price is made reasonable, a considerable number of 
copies of the work for the various public, libraries and the schools of 
science and art all over the country. 

The sale of perhaps one or two hundred copies of a large and costly 
book being thus assured, its publication at a moderate price becomes 
possible. To this system indeed France is largely indebted for the 
long series of important works on technical and artistic subjects which 
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have given her the high place among the cultured nations of the world 
that she now occupies. Not only does it encourage the production of 
valuable and useful books at a moderate price, but it also insures their 
distribution in the quarters where they will be of service to those who 

need them most. 

In England (and America) a book has to depend either upon the 
fancy of the general public, in which case the matter has to be diluted 
to suit the general ignorance, or upon the support of a small special 
clientele, which necessitates a very high published price. This price at 
once puts such books beyond the reach of the provincial student. He 
cannot buy them, and the local library is certain not to possess them. 

It is useless to deny that the public libraries of England (and 
America), with perhaps a dozen exceptions, mostly the result of private 
gifts, are worthless for all serious study. Considering the education of 
our municipal bodies, we cannot be surprised if disheartened librarians 
do not trouble to cater for real workers, but devote themselves to the 
amusement of the class which reads novels and cheap magazines. 
France probably would fare no better were it not for the intelligent 
action of a Ministry which makes a point of removing the grave obstacle 
to natural progress. 

Two magnificent volumes by M. Louis Gonse on the provincial mu- 
seums of France are an object lesson of what can be achieved by this 
sensible system. They are written by one of the most enthusiastic and 
broad-minded of French critics. They are magnificently illustrated 
with more than seven hundred illustrations in the text, and nearly a 
hundred large photogravure plates, and the cost is £2 a volume. In 
England they could hardly be produced at five times the price. 




A unique arts and crafts exhibition in the line of art metal 
work is now on view in the large gallery of the Tilden- 
Thurber Company, Providence, R. I. This exhibit is made 
by Norman and Ernest Spittle, of Birmingham, England, 
artists and practical workers in iron, steel, copper, brass and 
pewtal for architectural, ecclesiastical and decorative purposes, 
and comprises the best and most artistic work of the kind to 
be found in this country. Indeed, it is the first exhibition of 
the firm to be made in this country, Tilden-Thurber Company 
being the representative of the firm here. 

The collection includes ecclesiastical metal work, fire screens 
and fireplace fittings, electroliers and standard lamps and hang- 
ing lamps in both modern and antique styles and finishes, tea 
trays and coal hods, or "coal vases," as they are called by the 
English; umbrella jars and clocks and candlesticks and tank- 
ards and any number of odd and beautiful articles designed by 
artists employed for the purpose. The dictum that all useful 
things should be made beautiful has evidently been borne in 
mind by the designers of these artistic objects. They are de- 
veloped in natural copper, wrought iron, armor steel, bronze 
and pewtal, and are made entirely by hand, by the artist-crafts- 
man of England. There is a fire screen in na'tural copper, with 
a design of a dragon on the surface of the screen, which is 
framed in wrought iron. Another screen is in the new art 
metal ware, known as pewtal, a gray-white metal combining 
the beautiful color of old pewter with the strength and light- 
ness of aluminum. This screen has three leaves, the centre 
leaf being a design of a peacock on a blue background, the 
whole effect being exceedingly artistic, while the peculiar quali- 
ties of the ware insure its durability. 

A quaint hanging lamp is developed in copper, with small 
panes of glass divided by bands of the metal. A heavy chain 
serves to hang it by. Then there is a wall lantern in brass, and 



table lamps with brass shades, and unique and beautiful designs 
in candlesticks and electroliers. A novelty in standard lamps 
is a newel! post lantern in armor steel, which is exceedingly 
decorative. One of the most beautiful pieces in the whole dis- 
play is a Pompeiian vase in old copper, hammered out entirely 
by hand. It is embellished with three bands, ornamented with 
conventionalized floral design, and has a handle of armor. 
Then there are photograph frames in brass or copper, dec- 
orated with floral designs ; cigar boxes in armor plate, with 
straps of copper, and many odd and beautiful objects for the 
decoration of the "house beautiful." 
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THE IMPRESSIONISTS IN LONDON. 

London, Feb. 16, 1905. 

London is wondering. For some weeks we have had at the Grafton 
Galleries an exhibition of paintings of the Impressionists, brought to- 
gether by M. Durand-Ruel, which has at least set all the art writers 
agog. Their criticisms are a revelation, an echo of the antagonistic 
clamor made some thirty years ago when these bold, new-fangled 
painters were first introduced, and the naivete of some of the re- 
censions makes one think that London only now has made a dis- 
covery. The reading of the fulminations by such men as Claude 
Phillips, Humphrey Ward and others is curiously interesting. The 
Atheneum critic is the fairest and gives evidence of having followed 
art history outside of his little island during the past generation. He 
proves it by the commendable condescension wherewith he says : "The 
reproach that the great men of the movement were charlatans or in- 
capables can no longer be levelled at them. No intelligent person can 
any longer have doubts as to the sincerity of the apostles of Impres- 
sionism. And for this much we are grateful. 

The collection is probably the most complete showing ever made 
of the men of the plein air school. It is limited to nine painters, 
three of whom, Degas, Monet and Renoir are still living, the other 
six painters are dead. They are: Boudin, Cezanne, Manet, Berthe, 
Morisot, Pissaro and Sisley. The selection was a wise one, as these 
are the personalities which may be regarded as the first and foremost 
of the cult. 

But is it a cult, a momentary freak of fashion, a passing period 
in art? The art expression of these painters who revolted against the 
Romanticists, was to bring greater subjectivity in painting, to avoid 
known types, to evolve new methods to express on canvas what 
scarcely ever had been attempted before, the wealth of color in a 
dissecting atmosphere. The results have been startling, but the knowl- 
edge, the experience, the technical skill are the solid foundations on 
which the peinture claire rests, and there is no speculation as to the 
chances of its survival. 

The appreciation of the work of Degas, the greatest of the masters, 
is most pronounced when the derision is remembered wherewith 
his work was originally seen. He may not yet have conquered London, 
but he has at least gained ground in securing serious consideration. 
His thirty-five examples, ballet girls, washerwomen, and the early sub- 
jects of the race-course always give him opportunity to express 
strikingly how beautiful the brush may model. His drawing is classical 
—what could we expect from one who was taught by the classicist 
Ingres? But Degas has more, he had the beauty of composition, the 
beauty of atmosphere, and here and there, a change of pitch or tone 
of color obtains for him wonderful harmony. 

Monet is most amply represented by fifty-five canvases. His ear- 
liest work is not shown, although some examples are seen which show 
the skilful draughtsmanship of the artist. But the luminous splendor, 
the delicacy of handling his material, the deftness wherewith the 
transitory effects of nature are caught— it all shows the astonishing 
mastery in depicting ephemeral changes of light, sun and smoke, haze 
and coruscating brilliancy. 

Manet shows his Prado days in many a canvas which reminds 
of his studies of the great Spaniards. He is a thoroughly serious 
painter, with a magic brush which gives as much care to still life 
as the old masters gave to Madonnas and Saints. 

Camille Pissarro has forty-five canvases allotted in the exhibition 
They are consistent throughout, whether he devotes himself to actuality 
as in his Statue of Henry IV or dips into the vein of poetry like the 
views at Bazincourt and Pontoise. 



